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the FSA should be understood within local contexts. This small drawback,
however, does not take away from the fact that this book should be required
reading for anyone seeking to understand the RA/FSA.

What this monograph does most admirably is construct a necessary top-
down administrative history and wed it to local-level analysis. Institutional
histories have become rare, and often for good reasons. But Roberts reminds
us that we must look at government initiatives holistically in order to fully
appreciate their historical and present-day impacts.

Western Carolina University ROBERT HUNT FERGUSON

Longing for the Bomb: Oak Ridge and Atomic Nostalgia. By Lindsey A.
Freeman. (Chapel Hill: University of North Carolina Press, 2015. Pp. [xviii],
234. Paper, $26.95, ISBN 978-1-4696-2237-8.)

Lindsey A. Freeman’s Longing for the Bomb: Oak Ridge and Atomic
Nostalgia significantly adds to the body of work on the Manhattan Project,
Oak Ridge, Tennessee, and postwar atomic culture. Freeman, an assistant
professor of sociology at Buffalo State, State University of New York, has
created her own niche with this book. She has written a historically grounded,
theoretically driven work of synthesis that tells the story of atomic nostalgia
in Oak Ridge.

The historical case studies in the book are thorough and well chosen, and
the research is solid. Rather than try to cover all aspects of Oak Ridge’s history,
Freeman digs deep into a few key images and ideas. Events that serve as little
more than a sidebar in other histories of Oak Ridge (John Hendrix’s prophecy,
for instance) are analyzed for what they can tell us about the period. However,
the book is far more than just a historical retelling. Freeman weaves social
theory into every aspect of her book. The work of such thinkers as Theodor W.
Adorno, Walter Benjamin, and Michel Foucault are incorporated into Freeman’s
argument throughout the book. In Longing for the Bomb, the relationship
between history and theory is seamless, with Freeman’s skillful prose holding
the two together.

Freeman has a keen ability to assign topics to unfamiliar categories in
illuminating ways. She opens the book with a description of how the founding
of Oak Ridge was “an act of magic geography,” which aptly captures the
moment when the federal government chose “five small communities” to be
bulldozed to erect a massive atomic testing complex (p. 1). Freeman explores
nostalgia as a form of social memory. On the one hand, feelings of nostalgia
shared by a community can “have a disorienting effect on societies, which in
extreme cases can destabilize them—preventing its members from imagining
a better (or different) present and future as they long for a past, which seems
superior and often more secure” (p. 9). On the other hand, a community can
have critical nostalgia: “We can be drawn in by the allure of better days that
have passed us by into a place of thinking how to redeem our present and alter
our course of future action” (p. 9).

Freeman’s chapters flesh out these concepts and the difference between
critical and uncritical nostalgia. She begins with the story of Oak Ridge’s
founding and then works through the creation of community during the war
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years, the transition to postwar life, the creation of museums and festivals to
celebrate the secret city, and the ways photography captured the beginning of
the atomic age. Freeman has made judicious choices about the topics she
examines, and each chapter is rich in detail about how nostalgia has devel-
oped in Oak Ridge over the past seventy years.

The book ends with Oak Ridge slowly losing its atomic distinctiveness. As
the older generation passes, only memories passed down through families are
left. What will become of atomic tourism after the passing of the generation that
gave birth to the bomb, as well as the generation that lived in its shadow?
Freeman envisions a passing away of the atomic past, not as a tragic event, but
as a slow, beautiful fade. Whether or not Freeman is correct about this decay of
memory (a new Manhattan Project National Historical Park is in the making),
Longing for the Bomb is a substantial contribution to the fields of atomic history,
history and memory, and the intersection of social theory and social history.

Eastern Michigan University RUSSELL B. OLWELL

Country Soul: Making Music and Making Race in the American South.
By Charles L. Hughes. (Chapel Hill: University of North Carolina Press,
2015. Pp. [xii], 264. $29.95, ISBN 978-1-4696-2243-9.)

In terms of debunking myths and challenging dominant popular narra-
tives, historians of southern music have certainly been busy in recent years.
In Country Soul: Making Music and Making Race in the American South,
Charles L. Hughes adds to this literature by challenging the often simplistic
representations of black and white music made in the American South from
the post–World War II era to the early 1980s. Covering the emergence of
what Hughes terms the “country-soul triangle” of Nashville, Memphis, and
Muscle Shoals, Alabama, Country Soul considers the interconnected careers
of numerous artists and record labels such as Stax Records and FAME Studios,
now iconic names in the realms of popular music history (p. 2). For Hughes,
stories of southern music making are all too often shrouded in myths of inter-
racial harmony, placing the history of southern soul outside the dominant
narratives of American race relations. Black and white musicians, artists, and
producers in the “triangle” are often depicted as working effortlessly side by
side to provide an example of the possibilities of integration during the charged
era of civil rights protest and mass resistance.

Using a “labor-based” approach that focuses on the working practices of
musicians and producers, Hughes seeks to adequately account for the role
of race in these narratives by examining the construction and deconstruction
of musical color lines (p. 6). Black and white musicians, he argues, helped
create the racial definitions of country and soul but, at the same time, chal-
lenged those definitions because their experiences as musicians meant they
were conversant across both genres and racial boundaries. Even when this
“interracial dreamland” was seemingly reversed by the oppositional racial
politics of the late 1960s and early 1970s—when soul became “blacker” and
country became “whiter”—musicians of both races continued to collaborate
(p. 191). However, while this collaboration was certainly a dominant feature
of the music industry, Hughes highlights how more often than not black
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